
Verdi Requiem with Bob Chilcott 
Sunday 12 May 2019 

Royal Albert Hall, London SW7 2AP 
 

Essential rehearsals on the day: 11.30 am–1.00 pm (with piano); 
2.30–4.15 pm (with full orchestra) 

The two essential rehearsals on the day are for ensemble, balance and continuity, and will not allow time 
for note-learning: we rely on you to be conscientious and learn the piece thoroughly at home. Rehearsal 
CDs, which highlight the individual voice-parts and are an invaluable learning aid for less experienced 
singers, are available from ChoraLine (www.choraline.com or 01285 644845). Make learning enjoyable 
by rehearsing with friends; established choirs who are taking part in this performance might consider 
organising an open rehearsal to include individual singers in their area. Join our Facebook group (The 
Really Big Chorus Singers and Supporters) and tell others what you are doing. 

12 May RAH rehearsal/concert timetable 
(any changes will be posted on our website and on our Facebook page nearer the time) 

10.45am:  Singers will be admitted via doors at the back of the Hall, which may not be the same 
as the door number on your ticket. (See Admittance to the Hall, below.) 

11.30am:  90-minute choral rehearsal with piano (there is no break in this rehearsal). 
1.00pm:   90-minute lunch break. The Royal Albert Hall does not permit patrons to bring their 

own food and drink into the Hall. You may visit one of the many cafés/bars within 
the Hall, and one or both of the Arena Foyer Bars will be serving sandwiches, salads 
and snacks at discounted prices. Alternatively, you can make your own arrangements 
outside. Kensington Gardens opposite is ideal for a picnic in good weather and is 
often full of TRBC singers. 

2.30pm:  Choral rehearsal with full orchestra.  
4.15pm:  Choir free until the evening performance. Tea and other refreshments will, we hope, 

be available in the Hall from 4.15pm. You may stay and listen quietly to the orchestra 
and soloists until they finish rehearsing at 5.30pm. 

6.15pm:  The doors will be opened to the public for the evening performance. 
7.00pm:  Concert starts; please be in your seats by 6.55pm. 
7.45pm:  Interval, 25 minutes (start time is approximate). 
9.00pm:  Concert ends (time is approximate). 

Concert dress 
Sopranos/Altos in groups from regular choirs may dress as for their own choir concerts. 
Individuals and other groups should wear TRBC colours: a top, dress, scarf or shawl in mid-
blue for Sopranos, or red for Altos. If you’re not sure about the shade, visit 
www.kettlewellcolours.co.uk/ season/spring, where Periwinkle/True Blue/Royal Blue/ Oxford Blue 
are all ideal for sopranos, and Geranium/Poppy/True Red and Tomato are good for altos. 
Tenors/Basses should wear dark suits or dinner jackets and a white shirt with tie or bow-tie. 
Female tenors should wear a white shirt and black skirt or trousers; male altos should dress as 
the tenors/basses (or with a red shirt if preferred). School parties should wear school uniform. 

Dressing rooms 
Gentlemen may use Chorus Room A which is in the West corridor under the Arena, best 
reached through the Heineken Green Room (formerly the West Arena Foyer bar). Ladies may 
use Chorus Room B which is in the backstage corridor and may be difficult to find for first-
timers: ask a Steward for directions. Neither area will be locked at any time, so keep your 
valuables with you. 



 

Admittance to the Hall 
For the rehearsals, a limited number of doors will be open at 10.15 am at the back of the Hall 
(the opposite side to the Albert Memorial). These will be 1, 2a and 9, which may not be the same 
as the door number specified on your ticket. All other doors will be locked until the general 
public is admitted at 6.15pm, when you can use the door number printed on the ticket. Bag 
searches will be in operation: please allow extra time so that the rehearsal does not start late. 

Scores 
You must bring your own score of Verdi’s Requiem, which is widely available. There are 
multiple editions (published by Ricordi, Novello, Barenreiter, Peters and Schirmer).  All are 
musically compatible, but page numbers will be different;  in the notes which follow, all 
references are to the Ricordi edition.  If you have no local supplier, try Blackwell’s Music Shop: 
01865 333582 or email printed.music@blackwell.co.uk. For practice CDs/MP3 files contact 
ChoraLine: www.choraline.com. 

CHORUS INSTRUCTIONS FOR VERDI’S REQUIEM 
(letters and page numbers below refer to the Ricordi edition) 

MUSICAL INSTRUCTIONS  

(These instructions were last updated in 2016, and there are no new instructions for 2019) 

Please be sure to mark up your score before you arrive at the first rehearsal on 12 May.  

Stands and sits 
All as printed in the Ricordi score except p 84, where you should stand at line 2 bar 1(i.e. figure 
46), and NOT where marked on the bottom line at fig. 47. 

For the stands and sits on pp 105, 129, 161 and 173, there will be a signal to stand or sit from the 
conductor. At all other times, stand or sit in accordance with the printed instructions. 

No. 1 Requiem & Kyrie 
p 2 top line: all sopranos sing, being sure to observe the crotchet rests (ditto p.6, bottom line) 
p 2 penultimate bar: sing the correct rhythm here and in the following bar, with double-dotted 
crotchets followed by semiquavers (compare p 7, top line, bars 5 & 6, which have single-dotted 
crotchets and quavers) 
p 17 bars 3 and 4: all voices sing 
p 30: all tenors, contraltos and sopranos sing these lines (not soli, as marked) 

No. 2 Dies irae 
pp 56–57: 1st basses should sing ‘Rex tremendae majestatis’ with 2nd basses, then move up to 
3rd tenor (both times) 
p 69 bars 1 and 2:  all basses and tenors sing 
At the end of the movement, do not sit until the conductor and the soloists have left the Arena 

No. 4 Sanctus 
p 129:  we have asked you to specify firsts or seconds on your order form and will aim to 
segregate first and second choirs in the Main Singing Area. If you are happy to sing either, and 
the conductor indentifies there is an imbalance on the day, we will try to move you (within 
reason) in order to achieve a more equal balance. Please accommodate any requests from the 
conductor. 
bars 1–5: all tenors and basses should sing these entries rather than just the first/second choir 

No. 7 Libera me 
p 175:  please learn this page by heart.  It will be sung ppp in speech rhythm 
p 210–212:  all voices sing, not 4 solo voices as marked  
 


